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Victonia, Jamic and T wene sunning ouneelves on an (40=-0t3 )

Auatralion beach when we were & endy fined ai by men in @

hovenenalts  santi~s0 ol dot! Luckily a young womary Aatnid,

escued ws by helicopter and swapt us @uay £ meet hen employer,
e

@ man named Gil Kent,

G4 seened J was the exact double, would you believe, of @
man called Salamander. To most he unes acen as @ gooct 4 Leniisi
who had discovered a meand of stoning the oun's nays and

Latnibuti » enengy 0 sirategic paints on the Fanth's
sunface, 40 ena’u? atanvalion on an ovexx,nqpulaiea' world plagued
bu natunal disasters. Qthens, Like former Deputy Securiit Leader

nyied Kent and Astaid, were conwncﬁ he was powes—mad and intent

expose him, G didn'2 know quite unenc he atood, but Kent and
Salamanden wene ole’aniy on opposite sides. The question wdd,

which side was %;wa ol uhich one bod’ And ought U 20 intenfere...?
Jamie and Victonia made thein wey 20 the {entnal furopean
mission for me. Thene they won Selanander's

Zone on a {a.ci—-,{;inding,
confidence, ;iax‘ned his ataff and inied 1o help Astnid nescue an
Ll - Dened, the controllen of that pardic zone.
Un{é/mma/ﬁ’l! he was murdened, Jamie and Victonia wene {ound out.
and 7 had 2o impensonate adamanden 10 1ry and nescue them uhen
they wene baought back 0 his neseanch station i Kanoua. A

wene englneerd the natuncl disasters nava ino #he world, dn the
mistaken belie that b cfninngﬂwyuwg' ing th [ g
’ #ﬁﬁm, they wene wimply helping Salamanden's
. Juning all this Salamander and Kent muel
have fallen ouz, but it dauned o me that Kent didn 1% just want
z‘;oexpo/se,alm eA—heactuaUythedio L him ‘and take

'D(jﬁvm,dked and undone, Kent blew up the reseanch station. We
eacaped, but 40 did Salamanden, beating me back 4o the TARDIS
uhere Victoria and amie wene waiting.”J annived aoon afien
Solananden, {wolish man, dematenialised the ship without first
closing the doana. There was Liithe 9 could do 20 prevent him

being “ucked out into 4 and Aime, but ouch was e
Not @ pleasant :u}% 1o die...Pity realdy. Brilliant mi
Remankably good oks 3001 ‘

D3 2ox*
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Jamie got to his feet and pull-
ed cpen the door, but he and
Victoria were confronted by tuwo
men standing in the room beyond
— a thin, reedy man with dark,
lank hair accompanied by a
burly, well-armed quard. The
man smiled humourlessly.

"Oon't leave us so soon.
Ue can have a little talk." with deliberate slowness Benik walked around his desk
and sat down. Faced with no other option Jamie and Victoria followed him into the
office and sat uneasily in the chairs indicated to them.

"Where are we?" asked Jamie.

"You're in the Australasian Zone," replied B8enik. "l had you brought here
especially.

"\Uhy?"

"So that Salamander could ask you some questions.™

"well, for all the answers he's going to get, he might as well have left us there."
gsald Jamie, with an assured nod to Victeoria.

Benik's reaction was explosive. "Stand up when you talk to mel!" he barked. But
Jamie remained seated and folded his arms.

"You'll get nowhere by shouting.™

"On the contrary," breathed Benik, leaning forward in his chair. "I'm going to
get everything I want from you twao."

"we'll not tell you a thing.®

Benik gave a little chuckle. This was going to be one of those interrogations he
s0 much enjoyed. "That's good. I like that," he purred aquietly.

"yhat?!

"Spirit. Resistancas, You've got plenty of both, haven't vou, Boy?" He leaned
back and studied the young Scot with an appraising eys. "Yell, I wonder how long
you'll last. Five minutes...? No, a little longer maybe...Ten, perhaps?"

Jamie's eyes narrowed suspiciously. "what do you mean?"

"Come now, you don't think I'm just going to sit here and ask guestions, do you?"
The meaning behind Benik's words sank home and, as Victoria bit her lip tensely,

Jaemie felt a wave of hatred rising inside him towards this rodent=1ike man. "You
must have been a nasty little boy."
Benik's smile broadened expectantly. "0h, I was; but I had a very enjoyable

childhood. "

Unable to take this taunting any longer Jamie launched himself from his chair, in=
tent upon seizing Benik by the throat. Instantly the guard's rifle butt smashed
into his ribs and, with a gasp of pain, he sank back into his seat, clutching his side
and wheezing through tightly clenched teeth.

Benik's laugh was as cold as his smile. "Yes, I thought so...Spirit. Blenty of
spirit. Oh, we're going to anjoy ourselves, aren't we?" Benik turned his attention
to Victoria. "ow, then..."

"I thought you were going to take us to see Salamander..." Under Benik's inscrut-
able gaze, Victoria's voice held the nervous adge of fear.
"Yes, I will. But he'll expect me to do my little best first."

Jamis's eyes met Benik's. "You lay a finger on her, and I'11 kill youl®"

MYill you? How?" Benik laughed and then shook his head, almost with pity.
™o, I think the time has come for you to answer my qusstions, don't you?" Unclipp=-
ing his holster Benik withdrew a pistol and aimed it in Victoria's dirsction. "Come

here, girltt

Victeoria remained motionless, petrifisd with fear.

"If you don't," Benik continued, "I shall have to shoot one of you, Oh, not a
mortal wound...In the leq, perhaps,..?"
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Like 'The Faceless Onas' a sea~-
son earlisr 'The Enemy of the
World' poses a curious ques—
tion; when is 'Doctor Who'! not
'Doctor Uwho'.,.? while the
former owed much of its inspir—
ation to 'The Avengers', ths
latter bears more than a pass— )
ing resemblance to the adventures of James Bond, with a plot of which Ian Fleming
himself might have been proud.

Ssalamander is a powerful world figure, responsible for ending starvation on many
parts of the planet and much loved by those who see him as a saviour. Known as
"the shopkeeper of the world" he has invented a process by which the sun's rays can
be focused upon specific areas of the Earth, enabling food=-plants to grow and im=
poverished land masses to become healthy again. However, in the tradition of Bond
super-villains Salamander has an outrageous plan to take over the world, skilfully
eliminating all who stand in his way. To achieve this dream he has devised a way of
creating natural disasters like earthquakes and erupting volcanoes, simply to provide
him with an excuse for leaping to the rescue of the victims.

The distinctive 'Bond!' flavour is sharpened by the use of exotic 'locations! and
the presence of a bevy of female beauties, the whole laced with generous measures of
action and humour. But if Salamander is a typical villain in the cinematic mould
of Dr. No, then Astrid Ferrier and her employer Giles Kent = by enlisting the help of
the reluctant Doctor - can also be likened to Miss Moneypenny and "M".

So how does 'Doctor who! fit into all this? The answer, in short, is that it
doesn't! The Doctor is pushed harmlessly to one side, while the emphasis is placed
upon Salamander. Jamie and Victoria are retained but given very little to do.
Monstrous opponents are replaced by human villains, and the TARDIS is left forgotten
on an Australian beach while its crew take to the air in a helicopter. Having said
that, certain elements of 'Ooctor who' do intrude wupocn an otherwise surprisingly
'different' adventurs. When he appears, the Doctor is in fine form, discovering the
truth about Salamander without even leaving his armchair. Once again the Doctor has
a double, an old idea which works rather well here, helped greatly by a strong dual
parformance from Patrick Troughton. But with only a fraction of the budget for a
James Bond outing 'The Enemy of the World' betrays its 'Ooctor who! identity most
through long dialogue scenes, studio-bound sets and the presence of several familiar
British TV faces, all trying desperately hard to convince a sceptical audience that
they are Australian and, in Troughton's case, South American.

Mary Peach as Astrid, Carmen Munroe as fariah and Deborah latling as Victoria pro-
vide the familiar line-up of 'Bond'=type beauties, and are shown to be just as inde-
pendent as their big-screen counterparts. what is missing, of course, is the
obligatory romantic interest of a 'Bond' film. Jamie, whose only claims to the role
of Bond are that he shares the same name and hails from Scotland, does remark that
Victoria is his girl-friend, but their relationship throughout appears to remain
strictly Platonic. Astrid may have had a thing going with Giles Kent, but she is a
woman with a mission and uses her allure (and her choice in figure-hugging outfits)
simply as a means to this end. Appropriate to her capacity as Salamander'!s personal

food-taster, Fariah spits venom at all who dare to cross her. She, too, has a
mission to destroy Salamander, but diss in the attempt. "1 can only die once," she
breathes defiantly at Benik, "and someone has beaten you to it.n Victoria, mean=

while, is hastily consigned to the kitchen at Salamandert!s chateau and instructed to
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"oeel them spuds", one of the most challenging acts she is called upon to perform
during the whole six episodss. For much of the time she remains sadly unnoticeable
in the background, forced to watch as the rest of the cast dash excitedly from one
gset to another like something out of a French farcs.

Jamis undergoes yet another bizarre transformation when he becomes one of Sala=
mander's security guards. His travels with the Doctor have evidently improved his
mind, as he spsaks knowledgeably about Salamander's security arrangements, scatters
pearls of wisdom on the socio=-political situation and almost loses his Scots accent
in the process! It's clear that, like Victoria, Jamie has no real part to play in
the story and is forced to behave in an uncharacteristic manner to justify his in-
clusion at all,

On this occasion, David Whitaker relegates the plot firmly to second place while
he makes the most of his characters. Giles Kent is played by B8ill Kerr, better
known for his radio work with comedian Tony Hancock. Kent 1is a shifty character
from the outset, but declares his intention to overthrow Salamander and place himself
in control only in the final episode. An aggressive performance from Kerr contrasts
nicely with Colin Douglas' Security Chief Bruce, a reasonable man whose only major
weaknesses are his reliance upon procedure and belief in the system. By far the
most interesting of these characters, though, is Salamander's sadistic deputy, Benik.
It seems odd that the evil deputy is allowed to survive without the comeuppance he so
richly deserves, but Milton Johns evidently relishes his role, the Bond counterpart
of which can only be the thoroughly wicked Rosa Klebb! Reg Lye plays Salamander's
melancholic chef Griffin, whose sole purpose in the story is to provide comic relief.
"Oinner tonight's gonna be a national disaster," he moans. "First course interrupt-
ed by bomb explosion. Second course affected by sarthquakes. Third course ruined
by interference in the kitchen. I'm going out for a walk. It'1l probably rain
ee i He does nothing to advance the plot, but Griffin is a fine example of whita=-
ker's ability to flesh out minor characters to form an sessential part of the overall
style. This rare freedom to develop his characters unhindered might explain why
'The Enemy of the World' was David Whitaker's favourite script for 'Ooctor who!.

Czech actor George Pravda portrays the ill-fated Alexander Denes, the deposed
Controller of the Central European Zone who meets an untimely end before he can ex—
pose Salamander. As an interesting aside, the name Denes is reminiscent of one=time
President of Czechoslovakia, Edouard Benés, whose fall from power in 1948 took place
under similarly mysterious circumstances. A few years later his succsessor, Klement
Gottwald, died after a visit to Russia where, it was generally believed, powdered
glass had been put in his food. In 'The Enemy of the Wworld! Denes' deputy and
successor, the weak Fedorin, 1is poisoned by Salamander for failing to obey an order.
The parallels between fact and fiction are tenuous to say the least, but if histori-
cal coincidences can suggest the true origin of this !Doctor Wwho'! story, perhaps the
Russian invasion of Czechoslovakia only seven months after it was screened is also
significant. Was David Wwhitaker making a conscious political statement?

How, then, can this monsterless but curiously compelling adventure be best summed
up? Politieal allegory? 8ond pastiche? Or Jjust David Wwhitaker indulging vyet
more of his whims? Whatever the answer, the result was a lot of fun and a suitably
ambitious production to mark Innes Lloyd's departure from the show.

Doctor Who will be back in 'The Web of Fear'...
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Innes Lloya in answer to tha
television has an  Sunteal”
2gt of framed ochofograohs

"o, that's untrus,” repliss
criticism that alsctronic
‘ppearancs. Ha indicatss a
that decerats one wall of his office, dspisting what
appears to be a room insids an alagant heuse. "1 have
tham up there o prove that you can gat tha samg lighting
and design in the atudio as on location,”™ ha asxplains,
speaking with a confidance instilled by thirby ysars of
axparience gained within the BBC, bLafors his racant g
carture as a freslancs producse. Llioydtaz earlisr ame
bitions, howsver, wars somewhat different.

nmr piprst decidad that [ wantad to go to sea uhen 1 wes
about aix,™ ha recalls. he Navy remained an interasst
until he was thirtsen when, under his fatherx's guidancs,
he went to the Maval collega at Cartmouth to taks nhis en=
trance sxamination. Unfortunately, Decauss of his poor
ayesight, he was failad en medical grounds, and tha orose
oget of a HNaval carser was closed (o him, Howaver, Ne
did finally manage to join the Mavy whan the Sacond World
war began, serving on small ships such as frigates 2nd
corvettss, safeguarding the westsrn spproaches to Sritain.

aftar ths war, Lloyd chess Gt take up a carear in
drama production and, remsmbering ths snjoyabls axRpAri-
ance of making an aucisnce laugh when T"acting the toiddy-
aqoat™ in 2 schoocl olay, he Felt that &ths best way 00

38 an  20torl. #1
acter very much and
But I knew [ had to.
Amd  thers came a time {im 1953} when [ had to Teaka a
decision. glther to stay as an actor, op take 3 chance.
At. the time I was able o gat into the 88C, I knew then
that 1 would be able to do wnat [ had really sat oud in
the beginning and gena to drama  school $0 do, which was
to lmarn  the sraft of writing or dirscting snd sroduce

waa Lo train
to Like being an
part with.

ambition

this

il
tually than bagen
I found it wvary nard to

ing. "

Aithougn his mein interest was in drama, Innes Liovd
zoon  found himsalf attached &to the BBC's OQutsids fAroade
sast Unit, whers ne was to remain for nesrly  twelve
YRAFS. Ha aventually becams an 0.3. producss, where he
could axpect to ba  asked 20 dirsct, in a singles month,

assignments as diverse as ths inauguration of the Kennsdy
Mamorial at Runnymede, golf, the 0Oiocesan fucharist colew
brating the diamond jubiles of ths Diocese of 3Scuthwsrtk,

or & cricket match betwesn the M.C.C. and the New [oge
landers. Ouring this .period he also dirscisd the firs:
turovision Song Contest %o bs held in  this country.

"That was intereating bHecause it was ths  Fiprst time that
I mat a whnle Lot of singers who knew Sy She  stopwatoh
how long thesy wantad a closseupn for. and if you  gsve
morg close~up on sna than another, theyid get very shisty
and zay 'You gave tham {our ssconds mars than 1 hagis?

Unlike pressnt practice, in those sgarly days of Jutsids
roadoset a  oroducer would be  expaciad physically to dn
his ocwn mixing, cutting bHetwsen anything up to Flve came

aras at & fastepacsd sporting egvent like tughy or foate
ball, But despite ths aoparsnt chneos this Lecnnicdue Lime

pliss, the task wss still a skill, "a mechanical sxercise
in manipulating camerass, getting the right snots. And,
in actual fact, all television is gresenting 8 story =
even a rugger match at Twickenbam.™

Curing his time with Outsids Sroadeast, Innes Lloya dig
six years of oroducing the dimblsden Tennis  Tournsment.
For this swvent, they would degut tha J.3. unit, rsmoving
the talsvision equipment from its van and placing L1t ine
side a large room on the oremises which would be shared hy
two crBws. One would bs working on the 28CT coverage,
while the second would os Por 8BC2. And this would somse



nave actuelly teken s a@srus
& the centre couxt on BBDY end cubt te 3 cemsre that
happened to be on number ong  court. Luckily someone weg
actually pushing a serve back and I cut bsck to the centre
and nobody sver knas!”

In 1965, Lloyd moved to directing drame serisls like
*united? and fThe Nswcomsrs'. "It got to the time where,
I felt, in Outside Broadoast one was becoming pigeonwholed
into being s specialist in one particular thing. I liked
to do everything, and if I was to gst stuck in ons partice
ular thing I thought it was going to be boring. 56 I dee
cided that 1 ought to get back where ! belonged, and slso
there wers lots of ideas I wanted to sxplore in drema.™

unen he camg to produce ‘Dector Whe!, an  assignment he
was not initially keen to take on, there wers two thinge
he wanted to schisvs. The firet was brought about py his
own aversion te science fiction: "I wanted te give it a2
sprct of reality, se I planted everything as much as poss-
it in the present day. I like to see the Dsleks with

sl behind them, like the post office tower or
irport. The other thing I wanted to do wss o
3 g could get any actor for 'Uoctor who!. (B1m
hough I never hao Lord Oliviert!) But one would Qo as
nigh as possible = to get the wary, verv, very ovest people
te appaar -~ because it sesemed  to me i you got gosd stor—
ies, good esctors, you wers going to keep an audience,..and
give them their memey’s worth.”

From 'Doctey wne', Inmes Llovd moved to *Thirty Minute
Theatre'! which wag transmitted on BEC2 in colour. Thig
wad g position he was £o hold wuntlil the sarly Ssventies,
aftar which he produced plays of much greater lengith, andg
diverse subject matter. Plays of this period incluge
Nigel'Knaale‘s mogdern ghost story, '"The Stons Tape' and
Don Shaw's  ‘True Patriot?, a dramatisation of the
tion of Honhosffer, & pastor in Nszl Germany who w
pligated in plots against Hitler in the last menth of the
waT. He also produces Alan Bennett'ls plays for the &
himaelf as

imes cause confusion: "1
ro

Ty
a)
J b
[T
o
-
[l
a

g
]

ot

£

.

[}

2
[t

L oy
&
<
Lsd
po g
g
123
4

BEL -

a fact of which he is very proud, seeing

Bennattts television "publisher'. Other plavs ne  hag
produced include the twewonart drematisation 'Reith' « the
first Director Genersl of the BBC =~ and 'Amy' - which told

the story of the famous aviater Amy Johnson. “we'ld done

WPONG .
e amemen

the one about Malcoolm Cempbell - 'Speed Kinpg' - and it
seemsd to ms Lo have woman  whe was 2 ord-bresker
would e a nice balance to the Malcolm Campbell one.™

Cne of Innes Loyd's strongest attributes in producing,
which he hat pcreviously demonstrated in 'ODoctor Whe', is =
strong sanse of casting - sometimes using actors who would
not immedistely be considered for e particular part. Trm
stances of this occurred with Philip Mackie's 'An Englishe
man'ts Castle’ =~ & story set in & Britein conguered by the
Germans during World War Two - and "Going Gently' whicgh
told of a men suffering from terminal cancer. Irn the
first instance, Lloyd chose Kennetn More, welle=known for
nis film portrayel of Battle of Britaein air-asce Douglas
Badar. For the second role he cast Korman Wisdom as the
canceyr patient. "Every comedian has & slight anguish bew
thind the eyes...a nervousness...an anger of some sort. I
wented to have this guy who was a very ordinary little
saleswman come into hospital, guite buoyanit, for & little
operatien which he probably knew was worse than it was,
but then to be faced with something catastrophic to him,
Ang  to ses all that happen on his face ~ the disbeliefs
"No, I don't believe it', Then to realise and then to be
angry...and 1 thought he was the best bloke to play it.
And of course he brought a big audience.”

Innes Lloyd has always felt @ strong responsibility to
the audience and this showsd during his time with 'Doctor
ot "One of the things one never wantsd to do was to
terrify kids to the extent that they dign't want to wategh,
or mums ang dads were getting furiocus. And we would have
beer irresponsible to do that.” Osspite his caution,
Lioyd doss fesl thare are some occamsions where a risk has
to be taksn with a programms. Thie happened during hiz
1983 geason of plays: “"'Supmeriners! did actuslly cause =
few people to think ws weres deing the submarine service
oW, I knew it was going to cause 2 few problems, but I
belisved in what the play ssicd - and I believed it impli-
citly. I didn't think in eany wey we were just rejoicing
in the discomfort we might cause to people. We wers just
cresenting somsthing in & truthful way. If vou set out
to rub your audience's nese into something, I think youire
But if you do & play in whieh you belisve, then I

think one should co Lt."
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DeuEle jeepardy,
M. Laiis

Jeremy Bentham and Gary Hopkins

Barry Letts was throun in at the deep end. As
his directing debut for !'Doctor who!, 'The Ene=
my of the World' was beset with more than its
fair share of problems, and not least with the
script for the first episode. It was generally
agreed that the material was good, but distinct-
ly lacking in action, so efforts were mades o
"jazz it up" by introducing two pieces of modern
equipment = a helicopter (hired from a Birming-
ham aviation company) and a prototype four—man
hovercraft (being developed privately by an ex=—
Naval engineer known to Letts).

As a direct consequence of this, however,
Letts' debut serial for 'Doctor who'! was almost

his last. "I wanted to do a sort of James Bond
as the helicopter took off," he remembers, "tilting and pamning the camera as it went
up in the air. yell, unfortunately we couldn't do that because the camera just

didn't have the tilting facility on it. tuckily I had with me a very experienced
cameraman named fred Hamilton, who literally hand=-held the camera and roped himself
into the helicopter such that he was sitting outwards with his fest on the landing
skis to film this shot. I sat in the helicopter behind the pilot to counterbalance
fred and we went ahead and filmed the sequence. It was only when we landed that the
pilot told us we'd apparently come as near to death as we were ever likely to. He
had underestimated the amount of counterbalsncing needed, and as we took off we'd
come within a second of sliding sideways into the ground!"

Problems of a less terminal, but nonetheless hair-raising, nature tock place in
the recording studio. 'The Enemy of the World' called for Patrick Troughton to make
lightning make—-up and costume changes from the Doctor to Salamander and back again.
To make things e=aslier, Letts arranged just one such make—up/costume change per =spi-
seode, and applied to the Department heads for a fifteen minute extension of the re-—
cording slot. This meant that an episode which would normally have been recorded
from 8:30 p.m. would, for six weeks only, start recording at 8:15 p.m., thersby
allowing extra time for the unusual make=up and costume delays. In the event his
application was turned doun.

The instances in the production where Troughton's !changes'! were necessary were
finally accomplished in three different ways. The first was & lengthy recording
break near the snd of episode one, as the Doctor makes himself up as Salamander in
time to surprise Donald Bruce at Kent's office. The second, sliminating the need
for a recording break, was the use of a video insert of the Doctor in episocde three,
wihich Barry Letts had pre-recorded with spisode two. Sut for the most difficult
scene of all, in which the Doctor at last comes face tc face with Salamander abcard
the TARDIS, the set was erected at Ealing studios and the sequence achieved on film
using a crude but effective techniqgue. Troughton played the scene as the Doctor on
the left=hand side of the set, and was shot using a fixed camera with one half of the
aperture Blocked off. The film was then hackwound to the start of the scene and
Troughton re-played it as Salamander on the right-hand side of the set, with the
other half of the aperture blocked off. 5imple as it was, this technique was not
without its problems, as Letts explains: "when we were winding the film back, it all
jammed up in the camera, so there were not as many shots as I had planned of Patrick
Troughton talking to himself." The result was neverthelsss satisfactory, although
gagle=~eyed viewers would still have spotted the tell-tale "seam!" down the middlie!

Yell=versed in the wuse of the B8BC's wupgraded video hardware, and thersfore
eminently gualified to solve the technical problems peculiar to 'The Znemey of the
World', Barry Letts was a fortunate choice as director for this serial. He may have
gone in at the deep end, but he soon proved to be a very strong swimmer.
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NEGHINTCIAT
CESERVATIONS

The incorporation of several pink and green coloursd
pages within the standard yellow paper of the camsra
script testifies to the fact that 'The Epemy af the
wWorld' was a landmark 'Ooctor who! serial. These diff=
erently coloursd pages of script denots scsnes and se=
quences that are to ba taped during a particular epi-
sode's recording day, but adited inte a subsequant
waek's episode. This was the first time the teschniqus
had been used extensively on ‘'Ooctor Who' becauss, ale~
though ths upgrading of video hardware at the 8BC had for
some time now enabled programmes to be shot out of se—
quence without resorting to telecine inserts, the "peck-
ing order™ at the Corporation is such that these facil=
ities had previously been offered only to the more ax—
pengsive and prestigious plays. Additionally, with shows
like 'Z Cars' and 'The Newcomers' still being made using
continucus recording tachniques, comparatively few dire
ectors ware aware of the possibilities offsred by video
recording squipment.

Now engaged formally as 'Ooctor who's' script editor,
Derrick Sherwin's first job on the show was a rushed ree
write of the first episode of this story to bring in the
"action opsning”. This he did, bout it was dirsctor
Barry Letts who changed the namss of the two hovarcraft
pilots from Tibor and Otto to the more 'Aussie=-sounding'
Rod and Curly.

The filming of the action scenes took several days on
location at Littlshampton and was achisved, for ths most
part, without the presencs of Patrick Troughton, Daborah
Watling and Ffrazsr Hines, who wers then at work on 'The
Ics yarriors?, Most aof the scenss involving tha time
travellers wers filmsd in long=shot using doublas of the
three artists, with the spesaking shots filmed as closs—
ups on the one day the regular cast wsere availabls.

For the shot of the helicoptsr blowing up in mideair
Latts neqotiated with 'Unitsd Artists' to use a piscs of
out-take footage from the 1963 James B8ond film !From
Russia With Love'!.

No specially composed incidental music was recorded for
this serial, Instsad, Barry Lestts opted to use passagss
and links of music by the compossr Béla Bartdk - princi-
pally the Budapest Philharmonic Orchestra's rascording of
"The Miraculous Mandarin®,

Back projection was used to provids the images on the
large telescreens ssen frequently throughout the serial.
In the first sapisocds, one such seguence, on the menitor
in Giles Kent's office, included pre-filmed footage of
Salamander addressing the United Zomes Confarsncs which
was shot on a more or less empty sound stage at Ealing,
with Troughton delivering the monologue on a dias bathed
in spotlights.

Back projection was also used, blendad with studio re-
corded shots, to help solve the problem of the many loca-
tion settings, possd espscially in episcde two with its
damands for a jetty, a park bench and a terracs at the
Europasn Zone headquarters. Far axample, the scene in-
volving Jamie's rendezvous with Victoria and Astrid on a
park bench in Hungary had the following running order:
Shot 1 = A tslecine insert long-shot of Jamis (a doubls)
walking through a leafy park. Shot 2 - Studios the
park bench with Astrid and victoria seatsad. fehind them
is a back projection screen on which Is being projected
another tslecine shot of Jamies (the double) approaching
them, Shot 3 = A close-up of one of the girls, giving
time for...Shot 4 - The back projecticn to switch to that
of an empty park, and for Frazer Hines to come onto thse
set and begin his scens with ths girls. (A1l these
scenes raquiring back projection, where only the fora=-
ground studio props changed, wers rsecorded one after the
other with episcde two on 9th December 1967.)

Salamander's research station at Kanowa, Australia - sesn
only as a caption slide for establishing shots = was a

stock photograph of an o0il rsefinery.

The sruption of the E£perjest Tokyar mountains in Hungary
and the subseguent footage of lava flowing down hills and
qullies, Porests ablaze, houses collapsing, stc., was a
compilation of BBC stock film.

Patrick Troughton was credited as playing Or who/Sala-
mander from episode two's end titles onwards, but only as
Or who for the first spisode.

Saveral
gpisode three of Astrid wandering
of the European Zone haadquartars. Only one corridor
set was built for this episoda, thersby necessitating
sevaral ‘'takes' to convey the 1illusion of a sprawling
building.

racording brsaks wers needed for the shots in
through the corridors

Howaver, to avoid two further recording bresks, the scens
of Denes being shot was recorded after the subseguent
terrace scene, with Salamander having uncovered Jamie and
Victoria as spies. This type of scesne is known as a
"run—on® - only in the post-production stages would the
sequence be edited into the planned running order.

For reasons of holiday, neither Ffrazer Hines nor Osborah
Yatling appsared in episode four.

The location film for -episode four's action scenes - as
Benik's men surround and raid Kent's headguarters - was
shot at the back of B8BC Enterprises' own premises,
VYilliers House on faling B8roadway.

Several members of the production team and cast managed
to get small bit-parts for members of their familiss also
in the acting profession. Production Assistant Martin
Lisemore's daughter Sarah played one of the Shalterers,
Frazer Hines' cousin Ilan played a guard, as did Patrick
Troughton's son David who, at the time, was still a
grammar school student in North London.

The special capsules in which Salamander aescends to the
underground shelter was a3 combination of live action and
model stage shooting. The full-size mock-up - built by
the Scenery Department - was a2 travel cube which slid out
of a hidden recess in the Records Room. The devices, on
gimbals, pivoted to tha horizental ence Salamander was
inside and slid back behind the wall. The next shot was
a fFilmed insert of ths model capsules descending at speed
down a very deep lift shaft, coming to rest at the bottom
and pivoting back to the vertical.

All the tunnel scenss in spisode six were recorded out af
order to facilitate the impression of many cave galleries
whereas in fact there was just one. The apparent ran—
domness of their finished order was a deliberate plat to
furthar ths confusion of idesntities between the Dactor
and Salamander.

8BC stock footage was used for the ssguence of ths Kanouwa
bass axpleding.

scens at the end of part six used
at Littlaehampton.

The TARDIS extsrior
soma of the footage shot on locatian

Stuntman Peter Diamond played 3Salamandaer for the scane of
the would=be dictator 1ifted off nis feet and sucked out
of the open doors of the TARDIS inta the time vortax.
This was achisved by attaching Diamond to circus flying
wires.

Episode six aof 'The Enemy of the world' was followed by a

1140" lang specially shot trailer for the next story.
Oirected by Douglas Camfield, it featured Patrick
Troughton as the Ooctor running along an  undergrcund

railway tunnel, stopping and then talking ko the camera,
warning children of the perils to coms. He tells them
that the Yeti are back, more frightening than befors.
A =lip was then shown of a street battle between the new
Yeti and a contingent of soldisrs. Narrator of the
trailer was John Revel.
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PART
PART
PERT
PART
PART
PART

NN

CAST

SIX EPISODES

BLACK AND WHITE

23rd. December 1967
30th. December 1967
6th. January 1968
13th. January 1968
20th. January 1968
27th. January 1988

Doctor Wwho.........Patrick Troughton
Jamie.cieeeiiaensnenss..Frazer Hines
vVictoria.............Deborah Watling

ANtON.ceeseeeneanensa.. Henry Stamper
RoOeceteeenanneees . Rhys McConnochie
CUrlYeeiiaienasnsenseansaa.5imon Cain

Astrid.cicieeveveveaenss.Mary Peach
Giles KMt iveeevennesveasa.Bill Kerr
Donald Bruce...........Colin Douglas
Benik.iieieseeieveeanaaMilton Johns
Denes..veieeenennsses..beOrge Pravda
Fedorin..ieeeevaeas.osDavid Nettheim
Salamander.........Patrick Troughton
Fariah.seeeeeseecs-....Carmen Munros
Guard Captains...es.....Gordon Faith

Elliott Cairnes
Guard on DenesS...see......Bill Lyons
Griffin, the Chef....v.......REQ Lye
Sargeant to Benik.....Andrew Staines
Fighting Guard..........Bob Anderson
Guard in corridor....William McGuirk
SwanN....v...s...Christopher Burgess
07 55 1 o .Adam Verney
Mary.csceeevesenee...Margaret Hickey
Guard in Caravan........Dibbs Mather

Guards...... seecevenann Pater Bennett
Richard Knight, Paul Blomley
Tony Norman, Ken frazer
David Troughton, Denis Balcombe
Blair Stewart, Drew Borland
Charles Mylne, Eric Bird
Gary Dean, Jay Neill
Tony Franks

Central European (uards
Andrew Andreas
Harry Fielder, lan Hines
Shelterers..............Pearl Hauwkes
Rosina Stewart, Valerie Taylor
Ruth Harrison, Sarah Lisemore
Deborah Millar, John Timberlake
Geof frey Obert, John Clevedon
Bill Howes, Freddie Whiles
Francis Batsoni
Extras....K.R. Morgan, Peter Diamond
Richard Halifax, Pat Gorman
Vic Taylor, Arthur Maguire

TECHNICAL CREDITS

Production Assistant.Martin Lisemore
Assistant floor Msnager
Edwina Vernsr
Assistant......cvs.....Patricia Stern
Grams Operators..........Pat Heigham
Bruce Englefield, Laurie Taylor
Vision Mixel...eeeo......Clive Halls
Floor Assistant
Roger Singleton-Turner
Lighting..cceeeveeanses..-Howard King
SOUNT . .ecseeonsosasensastOny Millier
Technical Manager........fred Wright
Film Cameraman.........fred Hamilton
Film Editor..........Philip Barnikel
Costume Supervisor......Martin Baugh
Make=up Supervisor......Sylvia James
Story Editor.,.......s..Peter Bryant
Designer..........Christepher Pemsel
Producer....vveeeeee....lnnes Lloyd
Director..iveevencesesea.Barry Letts




